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n the streets of Pano Lefkara, two terms
stand out: “lacework” and “da Vinci”.
The small village is lined by lace shops,
while a handful of restaurants and cafes
bear the Renaissance master’s name.
According to legend, Leonardo da Vinci
visited Pano Lefkara in 1481 and bought
lace from local artisans. Not long after,
he painted The Last Supper - and there,
draped across the table, you'll notice
lacework remarkably similar to Lefkara’s
intricate designs.

Lefkara has been known for its lace for
centuries, and in 2009, UNESCO added
it to the Representative List of Intangible
Cultural Heritage. Each piece is entirely
handmade and painstakingly detailed,
using techniques such as hemstitch,
cutwork and satin-stitch fillings. Since the 1950s,
artisans have worked on Irish linen — prized for
its fine, even weave that allows the complex
stitching to shine. Everything is created from
memory, with techniques passed down from one
generation to the next. But, unfortunately, the skill
isn’'t transferred as quickly, and today Lefkara
lacework is considered a dying art. I've come to
Pano Lefkara to see what remains of this tradition
- and who's fighting to keep it alive.

A woman carefully
embroiders lace in
sunny Lefkara

Mta yuvaika Kevtdet
TIPOCEKTIKA pla
Savtéla ota nALo-
Aouota Asvkapa

ZTou¢ Spopoug Twv NMavw Aevkapwv, 0o AégeLg
Eexwpifouv: Savtéda kat vta Bivrot. To pikpo xw-
pLO gival yepdAto pe kataotripata daviéAag, evw pa
XoudTa €0TLATOPLA KAl KAPETEPLEG HEPOLV TO OVOpA
Tou daokdAou tng Avayévvnong. ZUpupwva He Tov
OpUAo, To 1481 0 Agovapvto vta Biviol emokEPONKe
ta Mdavw Aevkapa kat aydépaoce davtéda amnd viomLeg
Texvitpleg. Aiyo apydtepa, (wypdadloe Tov MuoTLkO
Agimvo, 6mou to TpamédL kaAuTtel éva bdaopa and
Savtéha mou pépeL mapopoLa epitexva oxédia pe
autd Twv AEUKAPWV.

Ta AeOkapa eivatl didonpa yia tn daviéda toug
€dw Kat atwveg kat, to 2009, n UNESCO tnv mpoaoé-
Beoe otov Katdhoyo ‘AuAng MoAttLotikn KAnpovo-
pLag. Kabe koppdatt eival €§ ohokArpou xelpomointo
He oxoAaoTLkN AETITOPEPELT, XPT)OLHLOTIOLWVTAG
TEXVLKEG OTwG alolp, KOPTN Kal oatwvé yepiopata.
Amo tn dekastia Tou 1950, oL teXviTpLleg aoxoAov-
vTat pe To LpAavsikd Avo To omoio exwpidet yia
Aemtr], opolopopdn VP AvVoT) TOL IOV aAvVaSELIKVUEL
TIG tepimAokeg BeAoviEg. ‘OAa Snptoupyouvvtal ano
HVTUNG, K€ TEXVLKEG IOV petadidovtal amo yevid
o€ yevid. AuoTuxwG, Opwg, n de&Lotnta dev petadi-
betal e€ioou ypriyopa, kat, orjpepa, n daviéAa twv
Nevkdpwv Bewpeital pia téxvn ov meBaivel. ‘HpOa
ota MNdvw AgVkapa yla va dw TL €XEL amopeiveL amo
autryv tnv napddoon kat otog aywviletat va tnv
kpatnosl {wvtavn.
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Lefkara lace

once represented
international
recognition,

skilled artisans

and months of
collective work g

- - ---—

310 katdaotnpa Rouvis Lace & Silver ota Mavw
NeVkapa, eptltplyupilopat anod opopda pAavdikda
Awvd kat vteAlkdteg Saviéheg Aeukdpwv. IToV Toixo,
UTIApXEL pla dwTtoypadia Tou MuoTikou Agimvou, pe
KukAwpéva ta oxédia mou potadouv pe tn daviéda
TwV AEUKApWY, Kal akpLBwe amo KAtw, pia aAAn
dwTtoypadia evog ypapLatoorpou pe to Duomo
Tou MiAdvou oTnv Kopudrn kat éva oxédlo davtéhag
amno Katw.

«To 1986, 0 tatépag pou, o oxedlaotng Mixaing
Poufng, kAfBnke va dnpioupyroel éva koppartt da-
vtéAag Agukdapwy yia tnv 600 emételo tov Duomo»
AéeL o AnpocoBévng PouPng, o vuv LELOKTNTNG TOU
KATAoTAHATOC. «TPELG VIOTILEG YuVaikeg To Epagav
o€ ETTA PrjveG. KABe Xpovo, tnv tpitn Kuplakr tou
Oktwppiov, To i6L0 KOppdTL eKTiBeTAL OTOV KABESPL-
KO vao».

H totopia tou AnpocBévn yia to Duomo deixvel
TL QVTLTIPOOWTIEVE KATIOTE 1) SavtéAa AeuKApwV:
SLeBvn| avayvwplon, eTidEELeC TEXVITPLES KAl PVES
oUAAOYLIKNG epyaciag. AAAG o PouPng ekTipd otTL
Hovo 40-50 yuvaikeg ota Aevkapa e§akoAovBoulv
va yvwpifouv orfjpepa WG va KevtoLv Tnv mapa-
6oalakn davtéAa, kat 20 anod avtég mpopnBevouv
KOMpATLA 0TO KaTdoTtnpa Tou. Kapia oxéon pe to
TapeABov, 6Tav oL yuvaikeg Tou xwpLlov kdBovtav
OTOUG TTIOAUXpWHOUG Spdpoug, kouBevtialovtag
kaBwc SoVAgvav.

Mapd tov aplBpod mou ¢pBivel, n daviéha napa-
HEVEL UPaOHEVN O€ KABE ywVLA TwV AEUKAPWV. ZTO
Swpdtié pou oto The Agora Hotel, éva moAuTeAEG
boutique §evodoyxeio oto xwpLd, Tapatnpw éva
KoUTi xapTopdvtiAwy TUALypévo o€ davtéla Aeukd-
pwv. Apydtepa avakaAlmtw OtL pLtAoteXvrONKe anod

At Rouvis Lace and Silver I'm surrounded by
beautiful Irish linen and delicate Lefkara lacework.
On the wall, there’s a photo of The Last Supper,
with those Lefkara lacework-like patterns circled,
and underneath, another photo of a stamp
showing Milan’s Duomo on top, and a lacework
design underneath.

“In 1986, my father, designer Michalis Rouvis,
was asked to create a piece of Lefkara lacework
for the 600th anniversary of the Duomo,” says
Demosthenes Rouvis, the shop’s current owner.
“Three local women sewed it in seven months.

Every year, on the third Sunday of October, the TNV otkoyévela PouPn kat Swpiotnke oToug Aavoug

same piece is displayed in the cathedral.” Lefkara (above) 15puTég Tou Eevodoyeiov otav éptacav yla mpwn
Demosthenes’s Duomo story shows what e age popd ota Aslkapa.

Lefkara lacework once represented - international Ta Aeokapa (ndvw) H Mapia Avagayopa yvwpilel Ti¢ SuokoAieg amo

recognition, skilled artisans and months of f(i’g;‘gfmpmm TpWTO XEPL. QG AvwTepT AELTOoupyOG 0NV YTnpe-

collective work. But Rouvis estimates that ola Kuttplakng Xelpotexviag, éva kévtpo pe €dpa

only 40-50 women in Lefkara still know how N Aeukwoia ou mpoaoTilel Tn dtapUAatn Twv

to embroider the traditional lacework today, TapadooLakwy TEXVWY Tou vnatoU, BiyeL avolxtd

and 20 of them supply pieces to his shop. It’s To TpOPANpa. «H téxvn ¢ davtélag ota Aevka-

56



a far cry from the village’s past, when women
would sit along the colourful streets, chatting
as they worked.

Despite the dwindling numbers, the lacework
remains woven into every corner of Lefkara. In
my room at The Agora Hotel, a luxurious, boutique
venue in the village, | notice a tissue box topped
with Lefkara lacework. | later discover that it
was made by the Rouvis family, and they gifted
it to the hotel’'s Danish founders when they first
arrived in Lefkara.

Maria Anaxagora sees the challenge firsthand.
As senior officer at Cyprus Handicraft Service —
a Nicosia-based centre working to safeguard the
island’s traditional crafts — she’s blunt about
the problem. “Lefkara lacework takes a long time
to master, and the young generation isn’t very
interested in learning it,” she tells me. But Maria is
cautiously optimistic that change is coming. And
the Cyprus Handicraft Service is playing a crucial
part by expanding its workshop programmes,
aiming to connect younger creatives with heritage
techniques. “We must protect them,” she says.
“They’re a fortune from our past.”

It looks like that shift is already happening
- and not just in Cyprus. London-based
Andreani Panayides, founder of the clothing
brand Folkmona, learned Lefkara lacework at
the Cyprus Handicraft Service and describes the
current interest in Cypriot crafts as “blooming”.
She’s not alone. In recent years, young designers
- many with Cypriot roots — have been turning to
traditional techniques as a way to connect with
their ancestry. Initiatives like the Fashion Heritage
Network Cyprus have helped, bringing together
designers from different communities to explore
craft in contemporary fashion.

A
(i

pa xpeLadetal oAV xpovo yia va kataktnOei kat n
véa yevia dev evolapépetal oAl va T pdbeL» pou
AéeL. NapdAa avtq, ival cuykpatnpéva atolodoén
otLn allayn épxetat. Katn Ynnpeoia Kumplakrg
Xelpoteyviag nailel Baotkd polo, emekteivovtag ta
£pPYAOTNPLAKA TNG TIPOYPAUHATA PE OTOXO VA GUV-
5€0€L VEOTEPOUG SMLOVPYOUG PE KAPOSOTNEVES
TEXVLKEG. «[TpETIEL VA TIG TTPOCTATEVCOUHEY AEELT)

Mapia. «Eival pia meplovoia amnod to mapeAbov pag».

®aivetal 6t avtn n aAdayn cuppaivel ndn, kat OxL
povo otnv Kompo. H Avdpravn Navayidn, tdpUtpla
TG etatpeiag povxwv Folkmona, pe €d5pa to Aovsivo,
€nabe davtéla Aeukdpwv otnv Ynnpeoia Kutplakng
Xelpotexviag kat eplypddeL To TpEXov evdladEpov
YLa TLG KUTIPLAKEG XELPOTEXVIEG WG «AVOLOUEVO».
Aev givat n povn. Ta teAevtaia xpovia, véolL oxedla-
OTEG — TIOAAOL e KUTIPLAKEG pileG — OTpEPOVTAL OTLG
TIapadooLaKES TEXVLKEG WG TPOTIO CUVEEON G E TNV
kAnpovopd toug. MpwtoBouAieg 6w To Fashion
Heritage Network Cyprus €xouv cupBdAel, pépvovtag
KOVTA 0XeOLAOTEG amd SLAPOPETLKEG KOLVOTNTES yLa

va e§EPEVVNOOLV TN XELPOTEXVia 0TN oVyXpovn Hoda.

MNa tnv 24xpovn oxedlaotpia BaAevtiva Koutoou-
o1, To evdLadEpov NTav mPoowTiLko. MeEvvrOnKe Kat

Valentina
Koutsoudis draws
on her Lefkaran
roots for her
stunning designs
(above)

H BaAevtiva
Koutoo0dn avtAei
£UTIVELOT) ATIO TUG
Nevkapitikeg pideg
NG yla Td EVIUTW-
olakd oxEdLa g
(mavw)
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Folkr'nona’s pieces
(here) are inspired
by Lefkara lace

OLénpoupyieg Tou
Folkmona (£5w)
€lval EUTIVEVOPEVES
ano tn SavtéAa
NELKApWV

-
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«Av oL VEOL TN
nabouy, n davtéla
Twv Asukapwv Ba
ETULRLLWOEL

For 24-year-old designer Valentina Koutsoudis,
the draw was more personal. She was born

and raised in the UK, but her grandmother was
from Lefkara and knew the traditional lacework.
When the Fashion Heritage Network Cyprus
paired her with another London-based designer
to learn the craft, the connection felt inevitable.
“Being from Lefkara and being so into fashion and
creativity, it wouldn't make sense for me just

to neglect it,” she explains. Now, alongside

her own brand Kouts Kouture, she works with
Folkmona, weaving Lefkara techniques into
contemporary design.

Back in Cyprus, Eleni Anemomylou — a resident
artisan at the Cyprus Handicraft Service who's
originally from Lefkara — doesn’t overcomplicate
things. “If young people learn it, Lefkara lacework
will survive,” she says, calmly cutting linen as she
speaks.

Her words feel less like a prediction and more
like a dare. A dying art, after all, is just one seeking
new hands. And whether it's on a designer’s dress
in London, a historic stamp, or a tissue box in a
Lefkara hotel room — quiet gestures of generosity
that no one asked for — the lacework is still here,
still insisting it matters.

X Cyprus Airways flies to Larnaca
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peyaAwoe oto Hvwpévo Baoilelo, aAAd n ytayid tng
ftav and ta Aevkapa Kat yvwpL{e tnv mapadooLakn
Savtéha. ‘Otav to FHNC tnv €pepe kovTd pe pLa AAAN
oxedlaotpla pe £dpa to Aovdivo wote va pabeL tnv
TéXVN, 1 o0VSeoN NNTav avanodeukn. «Eipat amnd
ta AeVkapa kat acxoAolpat téoo pe tn péda kat
SnpovpyikéTnTa IOV Ba rjTAV dTOTIo VA TNV ayvon-
ow» AéeL. Twpa, mapdaAAnAa pe To brand tng, Kouts
Kouture, cuvepyadletal pe to Folkmona, cuvduado-
VTAG TEXVIKEG AEUKAPWY PE 0UYXPOVO OXESLACHO.

Miow otnv KOmpo, n EAévn Avepdpudou, pe
kataywyn and ta AeOkapa Kat HoviIun Texvitpla
otnv Ynnpeoia Kumplakng Xelpotexviag, B€teL to
{Itnpa anAd. «Av oL véol tn pdbouy, n davtéda twv
Nevkdapwyv Ba emBLwoeL» AL, k6Bovtag pepa ta
Avd kaBwg pIAGEL.

Ta Adyia tng potadouv Atyotepo pe poPAeP ) Kat
TLEPLOCOTEPO LE TIPOKANOT). MLa Téxvn Tou TeBaivel,
AMwoTte, eival amAwg pLa téxvn mouv avadntd véa
xépLa. Kal eite mpokeLtal yia éva enwvupo Gpopepa
oto Aovbivo gite yla pLa totopikr oppayida, 1 yia
éva Kouti xaptopdvtiAwy o€ éva Swpdtio Eevodo-
Xelou ota AelKkapa - YOUXEG XELPOVOLLES yevvalodw-
plag mou kaveig dev {jtnoe - n Saviéda ival akopa
€dw, emipévovtag OTL €L onpaocia.

A H Cyprus Airways nietdsL otn Adpvaka
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